VOICES

16 | TFOM April 2023

onling

Philippe Starck

Double meeting (in person and by phone) with the
most farmous of contemporary French designers

To talk about the future, dem

rialisation, emaotions,

feelings. And of ‘bionism', a concept he holds dear

by Ruben Modighiani

What is good design roday?

1 we talk about ‘good design’, | think we also have to in-
volve the buyer. Before buying a product you have to ask
yourself if you really need it, otherwise you give up. It is the
biggest ecological gesture we need. Anything that is not
used cannot be good design. Hiving said that, good design
is the right product, for the right person ar the right time,
with the right material, at the right price, with the right
distribution. And to this parameter we can add longevity.

In which directions should it go?

Towards u bigger, higher, more distant vision: this is what

antees good creativity, The vision should then be ex-
d theough the flter of ity,

Feanomy (with o capital E) and then one can add. if one

ed that

1 with those

ronesty, necessity, lon

wiches, one’s humour, feelings, imagination. Prosi

these three elements are not in contradis
already mentioned.

You have often spoken of dematerialisation.
Do you think of & world without objects?
have been

are too far al

king abaut it fiar forty years, but when you

never lose your temper (o your
confidence). Simply wait for time o catch up with you.
Dematerialisation does not imply 2 world withour objects.
. at best, objects are designed for a necessiry, That is
why design exis cts acceptable

ippear. Hear, saund,
a
bomb had been placed in the centre ¢ ed
all the objects inro the walls, the ceiling, the floor. Other
objects will be trandarmed, they will he incorparated fnto
something, they will be grouped together, An example we
mobile phonc, which encompass-
functions. Space will remain for personal

and pleasing. 1t 3 these that
T i

a room and crus

alre

¢ hundreds o
fecling: T will be happs
s, 3 picce of wood 1 picked up on the beach and

10 sce something 1 made with my

metlsing purely emotional,

What will the house of the future be like?
Te will be the way we want it, empey and overloaded
‘sentimental’ objects, We reatised that muter, which we

thought was liberating, sctually incarcerates us. We acted as
sorcerer's upprentices, we believed that we woald create ob-
jeets that would be useful to ws, And finally, in the 215t cen-
tury, we realised that we are the ones who serve the objects.

In your opinion, 30 yeurs from now, will there still be
industrial designers?

There will always be a few. But only a few. The designer of
tomorrow will be the coach, the dietician, the psychiutrist,
Tt will be the eru | call ‘bionism’, In less than five years
everything we do with our phone, thunks to ever smaller
chips, will be inside the body. So this body bas t be in
oo shape. We are the machine

What do you think is ‘good taste’ today?
Tt is & mixture of archaism, of showness and difficulty in

understanding, of marality and fear. All this together cre-
inta

ates ‘good taste’, be. a large number of people who fa
line for fesr of being judged. Fveryone has the right 1o
have their own taste: whether others consider it goad or
bad does not matter in the slightest. 1 avoid talking about
heauty or taste. Any moment, project, object, place, music is
beautiful ifit as o harmon

We have geneated hurmonies
by observing the chythm of waves or that of dunes, the pro-
portion of mountaing, the way plants grow. Bur this has no
relatian to zood taste: hecause it is not subjective but real,

Last question: what is technology’s most important
contribution to design?

The best contribution we can make to the prods
of greed, cymicism, fashions, Replaced by
time and loogevity. In terms of mate
organic plastics. Which will allow us to give the simplest
comforts to those who need thern at affardable

tis the end

anesty, a sense of
i the arrival of




