LLITHTI0 A" D3 14581




Design master PHILIPPE
STARCK’s collaboration with
BACCARAT showcases

the full measure of

his inventiveness. He has
transformed the mansion
of Marie-Laure de Noailles
into the magical and dreamlike
MAISON BACCARAT, playing
with paradox and contrast,
pairing pure crvstal

with crude concrele—

as only Starck can.
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The small room in Malson Baccaral in Paris has the
clarity. ailvery hues, and tetural contrasts of a moenlit land-
seape. Winking with erysials, a huge chandelier hangs from
e lizh cetling, a classic axcepd that, suspeaded by grev-satin-
covared wire and invislly modor-operated. it twistz and s
alioat wpercepdibly, becoming sometling both magieal and
dizquieting at e sune Hme Ancorderly row of seoall candlali
crvatal lamps stands anoa micrer-toppaed table, bouncing light
aff the teanslucent fops of slabe-grey side chaira, From the maw
cotperede walls fhat stll bear workieen's deswings Bo the gun-
ielal glesin of satin updeelstary, tie space cpitenmizes e sbyle
of Plilipps Starck, the Frencl designer who haz created a
hobially pecogiized visal linguage charactarized by unsaspected
alliances of meaterials, erganke lnes, and simplicity. Al one end
af lis Crvatal Bupper table is a high-backed. almost tluone-like
chair, and al the other i3 a chair with a carved black frane.
A 188 here, nob b the regal position, thal Stack opls 1o sE
a sitaldy demecratic place for someons wleo, threaghoul his
veorking life. has focused o bringing good desian 1o the average
per=ont, Democratically, Boo, evarvane calls him Philippe, sven
Hacagzh he 8 a2, The Sy Tl onee pointed o “the mosl
colebrated designer b tlee worlkd ™

In & setting of crvatal, it's harvd to avold deseribing the
protean Slavck as moltifaceted. Besides creating sparkling
interiors for Baccaral. he has put his mark on everything
from evewear 1o the Paris Eurostar terminal. Hiz alphalbet
of design parinerships begines with A& for [talian Kitchenware
fienn Alessl and currently ends with ¥ for Yoo, the inler-
makiomal propaety company he eo-foundad in 1909, ALl are
the epitems of coal, even though, subversively, e has naed
arden greoanes as tables and gunz as lamp bases, Starck does
el play by anvienes rules.

Gamial, erackling with energy. he 1= comfortable in jeans.
teainers, a T-shirt, and a Dainesa jacket; his croppsed grey
lnair and Beard are better suted 1o the gole of of f-duty cleef o
Do mesketeer than to that of design visionary. Jazmins.
lniz wife and compmnbeations director, is his soplisticated
cotnterpart—hlack-clad. Blade-slim. and witl the grave ami-
able face of a Modigliani.

“Your ezl niderstand, Pve wever been interested by the
fimal product.” zave Starck. “1 am ol inlerested in a vaza,
a chandelisrp The thing that always interests me 18 the
aazence, Ple spaeil, the rool, Phe square pecl, tee stoectore of
thimgza.” Amed 108 whats inside or behind crystal fhat inteigues

luimer. “0F e bocka i the cryatal, ene

Given carte blanche, Philippe Starck

g abervations, tlesiens, peflections
that are,
saye. prakzing malhenatics as “the nest
Feautiful thing . . the most beautiful

above all, mathematical.” he

immediately envisioned the Baccarat house as
part storyvbook, part crystal palace,
where EVERY PIECE would have meaning.

poetry in the world ™.

Hyperactive, pyrotechnie, irrever-
ant: vou can apply any mimber of adjee-
lives Lo Philippe Starck, bt egotistical
woulld not be on the list, He 16 a man
wha consistently thinks about what the
average person needs, Bern in 19949 1o a father in airerafl
engineering and a mather who, e gave, “had panache”, his
l=ft brawnright Brain upbringing led to design stadiee in
Paris and bo hig own stodee al the age of 190 By 1982, he was
maslerminding an apartmsant mterior i the Elveee Palace
for French President Frangos Mitteramd. In a parallel werld.
this ekyward teajectory eonld have led Lo the rarified air of
the exclusive anld expeneive. Starck, o codseire, wanbed 1o
“give the bBesl 1+ a8 many people a8 pozsibla”

Hiz dezignz have revelutienized the way we perceive
alyectz. Congider hig see-through Lowis Ghost chair, iz wire-
le=2 1 Pod speakers, and Food packaging thal, even 200 years on.
Nl appears fresh, A browse throogh the online archives al
s starck oo eleows @ vast diversaty of projectz but a eon-
ststent visual sensibility. o 198E, his work on lan 2chragers
Reevalton i Mew York inepired an entire genre: the boatigue
kel CAlwave ahiead of the corve, Starck’s recently openesd
Marma =helter i Paris tieks all the boxes, carrently marked
“eoc] @yle”, Tnesting”, and “budget”.) What else has he done?
What hasn't ke, Stylish bare and hoetels in Hong Kong, vil-
lag in Thailamd. Taultlessly elezant bathroom fxtares, and
A four-tove-in-one teddy bear. Shown beside mulli-purpose
focel comtainers. unbleached cotton sheetz, and olher neces-
2iliee, Hhis offbeal plavithing was in the Good Goods catalogus.
which he preduced in 1998, filled with “non-products for the
nmen consmmer of the next meral market™: Starck wow feels il
wits too far abead of 1= bme

In the gresper 21=t century, the market 16 constderably
e receplive Lo eco-Triemdly design. “Our invisibe personal
windmll should be on the market i g couple of months”




zays Barck. “We are also developing electric and hydrogen
beale amd electric cars. ['ve been working en democratic
design for 30 vears, inereasing the quality of objects while
alse decreasing the price in order 1o give the best toomas-
imam of peopla, We can 2ay [ have sueceeded.” Now he = dir-
aeting hig energies o demecratic aealogy, although, he adds,
“Iva besn working on ethies and ecology for many vears
meaning crealing and developing affordakble, easy 10 use, casy
Lo find objeciz that 2ave and. more. even produce energy.”

In Starck’s mind, impreving others” lives oflen mvolves
recasling the mundane imoa new light. Three now-calt
examples: his curvacecus leothbresh frem 1989 and the
sppider-like Juicy Sahf lemon squeczer. and the D skad fly-
swaller wilh = human face [Za far more acolegical response
tham an imesecticide spray”™ s botl made for Alesei The antith-
wpls of 8 destgn enob. Starck also designed a line for the United
Zlates chain Target thal included baby monitors and tape
digpeneers, objects viewed a2 compmenplace—until e gt s
hands on them.

He offers an equally fresh perepective on our comimon hiz-
tery. “Whal mterez1z me 18 the “big story” of our crvilization
andl the fact that we have te be part of the big image.” he gays.
“Four ballion vears age. the bacteria had no wea of whal we
are boday, And as we Enow, in 422 Billeen yeare, the sanowall
explede destreving the earth—zo today we have ne idea of
whal our pecies will bein 4.2 billien years, Bul we ges that we
have been i eonstant evolution and alee we arein the middle
of thig beautiful story.” He believes thal, as 4 species, we have
fulfilled our dreamez, that most have tried and soeceeded in
inventing a eivilized sociely, "We neasd Lo contimoe this: in =
aur duty,” saye Starck, wendering ab the fulure, =% hat ghall
we b & mathematical equation? A spray? A wave®”

BACCARAT has never had (k2 own oark director,
Brigitte Bury, the company’s vle and brand image viee
presudent. Instead of responding o a 2ingle in-heass vigen,
prosduet development has been stesred and artieanal Enow-
ow expanded by oa noaltipheity of walente, from Salvador Dalo
Lo Janme Havom, For instance, “5olteass says, | want this, and
weerkers have to figurs ool e, ” explamne Bury, In 2863, Philipps
2tarck began producing what would become weonte and mch-
copaed destgnz like the Dis Mo Marow and his Darkside collec-
Her whieh provoked the arreverent thoaghtl: Why shouldn't a
crvalal chandelier be black?® Visual wil, unsxpectedness, elan:
I bromght ther all 19 his biggest-cver project for Baccaral.

Named after the village i nerth-cast France where it 1=
11 baged, the Bacearal company gel itz start in 1764 when
Lods XV gave the Bizhop of Metz the right to establish a
alazsworks. The first manufacturer in France to make cryz-
tal lighting fixtures and perfume boitles, iF waz soon creat-
ing hxurious bousewarss for Kings, exars, and maharajahes,
itz travelling zales force bringing crystal 1o five conlinents.
Today. Bacearal sells i B5 countries.

From LERZ on, the company™z headquarterz had bsen in e
Paradis, a Parisian etreet devotad 1o the at of living—bot cars
and delivery trucks quickly replaced herse=drawn carviages, and
B the 2121 cenbury i1 was obaviously b b maove “1E 1= diffiealt
Lo fid places that have history aml patnmeny Lo goe with the
brandd,” save Bury, calling the current lecation “really perfect
for different reazons" Just ol the sy pvemme o lena, place des
Eratz-Uinig 12 a peacetul enclave of embazsies and low offices,
The 3 0-zquars-metre hotel poricaficr [povate manssn; al

=ayE

mumber 1 already had an excephional histery when Baccaral
tock b over, By then, it had been empty for a decade b, from
the: 19205 om, the house had been home 1o the Vieomibesse
Mare-Lanre de Neatlles. a renawned patron of the arz who,
during her tenure, made it a zocial amd ealiural epicentre thal
drew arbists, writers, blmmakers. and muogicians—~Uociean,
Lali. Hudtuel, anad Koot Well pmong them “That was the base,”
sayve Starck. bub dismevingly, the exqusite interor desgned
b dean-Ahchel Frank had disappeared dumng redecoration by
A subzevuent owner, W ot rermmned was o house “engd par
b pdgarite de Vargent,” says =larck. Knew thal argend micans
meey and the phirase nesds ne trnzkaton

W hadl o fimd semeone te refurbizh, 19 create this spe-
clal ptmosphere,” eave Hury, citima Starck’s fascination with
crvetal, Enowledge of the decerative arts, ability to respect
the brand. and already proven kil in revisiting the eonis
A few reasons why he was assgned the propect, =1 admine
Phalippe tor hies mtelhgenes” ghe save, calling him “a troe
search engime” and proeimg ©hos mtmton, his plegsare m
creativity, He has the sensttivity, He kept all the roots” she
=ave, “lE s very hard for an artist to forget wha they are,
L'sally they have a stvle and ereate for themsslves”

In number 11 place des Etats-Limis, Starck zaw an epper-
tamity “to crepte a pnew peciry s place has an exira-
arhnary history,” He compares the mansion o " diamonsd
i he ashes of Herling Crvetallins perfection and destroe-
ton,” =tarck’s peb was 1o reclanm the diamond from the
ashes, He b work i 2000 and fimizhed the propect twe
venrs later,
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CRYSTAL 1= a paradox: molten opaque matter becomes a
transparvent aolid when toucled by the magic wand of the glass-
blovwer's pdpe. A mixtore of silica, lead oxide, and polassiom
meetarerploaes it sparkling transheeney. Puee alcleiy.
Given carte blanche, Philippe Starck tmmediately
anvigioned the Baccarat house as part storvhook. part crys-
tal palace, and all romantie and surreal, where evary plece
wiihd have meaning. Leaving behind the 1 :’l]ll[. il plill'-:' =
Etats-Unia. vou enter a looking-glass world that iromediately
brimnga together ervatal s major elenmsenta, Twin mirror-framed
fireplaces face sach otlwr actoss a central path of ancient tiles
adged with conerete sldewalks. Thewow factor abrupdly escal-
ates a8, referencing the diffraction of lielt in a ceystal, you
connee wpon a chamdelier immersed inoa coloszal aquariom.
“We are in the hovse of surrealizm, of Jean Coctean, of La
Bolle et lo Bete, in a totally sureeal world.” says Starck. “We
are totally in the notion of the impoaalble, We are na umnl-
verae of paradox and that iz e code of surrealizm. [ crosses
all age: and cultures. Surrealizm connects everyone.”
Yisttors here can be struck by the sheer magic of the
antrance without necessarily identifving the allusions, bt
understanding Starck’s subtle references doss deepen the
axperience. To a child. he says, "Itz a fatrytale” A peraon
wheo g ot rich says, “It's all my drearms of wealth.,” To a
clmeaste, the enframce i8 a minlature film festival. Emerging
from a three-metre-high mirvor, a crystal arm supporting a
lit glokwe evokea Jean Coctean's La Helle of la Bote, *Speaking”

faces on an lnrensa urn allede to iz 1930 fln Tlee Blood of
o Post, What Starck did not design, e corated, cloosing, for
instanee, & raw log bencl that sproula fraditional chair backs,
symebolizing the wood onee used in crvatal farnaces.

Originally uaed for living and entertabning, the frs oo (the
secotid bo Noril Amertcans) now lowses the galleary -muoseanm.
Armong the sampling from Baccarats D0 ARMepiecs collection
are an astoniEhingly nwedern ardiniéee from 1478 and a se
of stemware moade in 1947 ke celebrate the marriage of clan-
euse Josephine Baker, Nearlby, Philipps Starck has transdormed
Marie-Laure de Moailless dintng rosm info the Cristal Room,
an airy restaurant where five chandeliers amd a central bank
of large candelabra ahed light om vast sattees upliolateresd in
palest pink. Mirrors worthy of Yersailles and a trompe Feetl
sky-painted cetling provide graidear—with a Starckian edge.
Wha else woukld have steipped the velvat and plaster froa gold-
frarmed recesses to bave the red brick beneath, or
the clazale batro—inatalled a cedling-high Blackboand, or fur-
nisheed the cutdoor tervace with a huge mieror? [noan adjacent
private dining room, its walla veiled by translocent curtains,
hangs Starck’s ioonie black cliandelier.

Chandeliers itlluminate everything at Maigen Bacearab- a
leng lime in the Pagsage des Lumisras hints how partecular
glyles might look in demestic setiings. ] am very fapeinated
by chandeliers,” says Starck. When e looks at eryvetal, he
al=e leoks ab s history. I cannot disasseciate my vision
of & chandelier from the first man—in what era | do not
Enow—whio made an enorimoe fire in the desert, and in the
morning .. i had tormed inte s material that he had never
gecn before. Extraordinare.” Mow principally electrical, for-
merly candlelit, they are “the last element in wmoedern life
that hag fire”

The element of fire was vital te Starck in the design of both
this and the Maison Baccarat i Maoscow which opened in 3Hk
i & manston of the same vintage but consldarably smaller.
Fusslan authorities weren't amenakle b the use of real fire in
the restaurant decor. which imepired the incendiary designer to
create o mornnental egre's meuth full of viontage TY sats, all
shaowing images of lamez_; “In the 14th century, mry family was
Rugstan,” savs Starck. In Paris, crystal 5 postie and romantic,
he =aye. In Mogeow, 186 drama and passion.

im a nad L

SONSTANTLY.™ zaye Jasmine Starck when asked how often
the couple travels. Savs her hugband, *1 epend meost of my Hme
in atrplanes, Fadlv.” There are frequent visits o Los Angales—
“Where we work with fantastie vissonnaire Sam Nazana.” the
heepitality entreprensur belind the 215 Hotel in Beverly Hills
and Kateuya restaurant. Fecently, the couple flew from Panis
Lo Bilbao, then on to New York before reluming to southwest
Framce, specifically “Cap Ferret where we have an oyeter farm
om the bassin d'Arcachen.” There, saye Starck. °1 worked, 1
dreanmt, fer feur dave from 8 aom, to B pon, working on vari-
g prijecis much as 4 satling boat, a hvdrogen car, and a new
histel ... We hive on a tiny i=land that ks, because of the tide,
reachable cnly twiee 200 minates per day. 1 love the nature, the
med, the 200 mallions of syeter theres | am far frem trends,
from cars. Fros to explere my magma and to by o apply my
visten, inepired by our civilization.”

Starck has several homes. Details are not important, he
gaye: 1 balieve home i where you are with the perscn you
lowe,” bl he does admit to owning property on the island of
Burano, “The bay of Yenies remindz me of quantwm math-
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“We are totally in the notion of the impossible. We are in a
UNIVERSE OF PARADOX and that is the code of surrealism.
It crosses all ages and cultures. Surrealism connects everyone.”

armatics. (e Knews that it is a cloeed space and vel infinite.”
He haz Been there M years, haz had a beat there for 200 *That
niker 20 vears that | lave been losing myeelf there, Becauze
the real bav of Vemice is frightening. There are places far away
From it all and so charged with vibrations. One getz a shiver of
epcitement before these termitories, unknown geographically
and unknawn bo your spirit”

He talks of small waterfront villages like Pelesirina or
Malamoece: “2icty-melre-wids slretches of land planted with
bats which emenge from the mist along with hairy dogs and
people almest as hawry. 1 have a magnetic atiraction for these
ahioetly places . O the Eland of Buranes, yvomcan feel 8 suceese-
ful verston of communizm: all the heuzes are the same, peaple
ko each other for generations. they live on B0 metres, i the
ndddle of the mud, the seupe prirsrdiale.” He alse lives “a bit™
in Pari=. “Actually Ty to live ag far as possible from cars,” he
2ava, beleving that the more carz, the less lomandty.

Even with spells of spiritual refreshoment al izclated homes,
hig endless outpouring of new design =uggests tThat where
the average mind runs al dial-up speed. Starek’s funclions
o broadband., Where doez he find the nmed Not by chasing
the Timelight. =1 alwaye ey booavord follewing mainstream
thimking.” he save. “1 avoud fellowing trends . | den’ read
magazines, [ don't wateh TV 1 gust read some books abaout
Bology, pliyates, and some good lteratura,” Al of which, he
believes, give him a broader perspsctive,

Starck may not watch TV, but he 12 goon 1o appear anlk,
Zeheduled toair thiz vearin the UK, the reality peries Design
o Lfe features a dozen young Brtish designers competing for
awork placement in hig Paris design ageney. Listen 1o =larck
and wou can easily Agure out the perscnalities most likely
Lo b waded out frst. “There are several types of designers
mewadays,” he gave, “The venal one . who reflects marketing
departmentz of big companiez and whse aljective 12 1o make
aljects mare beautiful in order for people o Buy whal they
v o meed, 1116 Following [late indw=trial desiamner] FBaymond
Lasewry: “ugliness dose ot gell’, This way of thinking 15 obso-
lete. In bimes of erisis. we cannot push peopls 1o buy more
when they have no moeney.

“The second type 12 the designer artigl. Te me i1 = non-
senEe—they should chooss what they are, whether they are anrt-
igk= or designers, The third eategory—1the one Lam parl sf—are
the designers whio gee themselves ag a maid with a broomstick
arid whe want fo help their commnity, o serve. b by b bring
e goluticons, They are claser lo enginesrs, Their actiens are
pelitically orientated. And this @5 what new dezigers should be
taday, they should be outl of the mainstraam of thinking and go
peliical. meaning, amongsl other [thingsl: ecolagical.

=1 st iy to deserve 1o exist, 1o exist and serve like a servant.
ltke & makd. And 1 just do what | Enew, the best possible . Lo
serve my be, ooy cultural tribe, meanig my famaly, my wife,
my frends . people who ghare the same values, My tribe are
the people who are out of the mamstream of thinking, the
smart people whe do et fellew trendz (o] fashion.”

The Yurgin Galactic epaceport, moterbikes, boats: #arck has
worked om them all, Even at Mai=on Bacearat, he rethought the

transpertation, creating 8 glasswalled elevator which serells
past a vertical gallery of vases, Turming preconeepions upside
down, Ztarck and surrealigm seem peimed at the hip o the
Bacearat boutigque, crude concrete walls underdineg the deli-
epey of crvstal stemware, In another room, glass cubes on
Gincometh-like supports display jewellery, 8 Baccarat specalty
zince 1995, The company continnes 9 avolve;, Brigitte Bury
talks of “a new trentment for erystal that captures lght differ-
ently, The eolour chamges,” she says, bt that's all she will =ay.
“Cryetal b= my=tenons and it should stay mysterions,”

Mot enly my=terions bot sparkling, scmtillating, kaleido-
zoapae 0 short, magie, especially refracted through the prism
of arck's imagination. Leading up from the entranes hall
at Maizon Bacearat, past the subagquecsus chandelier, past a
strange, dreamy mirror that reveals images of 3 man and
a wormnn when viewsd from differemt angles, and through
tall doore to the right are broad red-carpeied stepe, Here, far
through the lecking glass. the hght = puted, the better te
how the handreds of tiny lghte seattered like sequing i the
carped’s wide grey border. His inspiration” Eves, sparkling.
“From when vou read o fairytale to children,” save Starck, @
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